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ready to pass one on.
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I N T R O D U C T I O N

The Best Professional Clarinets
Are Already Out There

Somewhere right now, a beautifully made professional clarinet is sitting in

a closet. It was played hard through a degree, then a little less, then not at

all. Its owner has not opened the case in three years. It is a genuinely

excellent instrument, and every month that passes it becomes slightly less

of one.

Meanwhile, a serious player is trying to work out how to afford their first

professional horn.

These two people should be talking to each other. That is, more or less, what we

do.

This guide is written for both of them. If you have an instrument to sell, Part

One is yours. If you are looking for your next clarinet, skip to Part Two. The

three sections before that belong to everybody.
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W H O  W E  A R E

Forty Years, and
Every Horn on the Bench

Lisa’s Clarinet Shop has spent four decades selling professional clarinets to

professional players. Not band instruments. Not rentals. Professional horns, to people

whose living or whose musical life depends on getting the choice right.

That length of time buys you something specific. You have seen thousands of

instruments, and you know what a good one feels like before you finish the first phrase.

You know which models age well and which develop problems. You know the

difference between a clarinet that needs an adjustment and a clarinet that has a problem

no adjustment will fix.

Every used professional instrument we sell is professionally set up.

Not a polish and a once-over. Before any used clarinet is offered for sale or sent out on

trial, it goes through a full professional setup on our bench: pads seated and replaced as

needed, tone holes checked and resurfaced where necessary, key heights and spring

tensions regulated, corks replaced, the whole mechanism brought into proper

adjustment.

Most of the disappointment players report with used instruments is a setup problem

wearing the costume of a bad horn.

A professional clarinet that has not been set up is not being heard. It is being

guessed at.
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T H E  C O L O R - R I N G ™  S Y S T E M

Finding the Shape
of Your Sound

A professionally set-up used clarinet is a

fine instrument. A professionally set-up

used clarinet that is right for you is a

different thing entirely.

Every instrument we sell ships with small

coloured bands on it. They describe the sound

that instrument wants to make, across three

qualities.

Foundation of sound

Dark (brown) · Bright (red)

Shape of sound

Smooth (green) · Big (purple)

Colour of sound

Ringy (orange) · Sweet (pink)

Most players are drawn to an instrument that matches their own colouring. It is usually
better to do the opposite: choose dark if you already sound bright, and bright if you
already sound dark. If you are neither, look for instruments carrying both bands.

W H AT  P L AY E R S  N O T I C E

In a Color-Ring fitting, most players hear the difference the moment they play the

matched instrument — before they have decided to buy anything.

This matters more on the used market than anywhere else, because used inventory is by
definition not uniform. Two R13s of the same year are two different clarinets. Color-Ring
is how we know which one is yours.

Read more: lisasclarinetshop.com/color-ring-system
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P A R T  O N E

If You Have an
Instrument to Sell



W H AT  W E  TA K E

The Ten Makers
We Accept

We are expanding beyond Buffet. We now consider professional instruments

from ten makers — and we mean professional. We do not accept student or

intermediate models of any brand, in any key.

Backun Buffet Crampon

Copeland Leblanc

Patricola RZ

Selmer Paris SeriO

F. Arthur Uebel Yamaha
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T H E  A C C E P T E D  L I S T

Model by Model

If your instrument is on this list, we would like to hear from you.

MAKER PROFESSIONAL MODELS OTHER KEYS

Backun Q Series / Q2 · MoBa · Lumière · Essence · CG
Carbon

Q Series bass

Buffet Crampon R13 · R13 Prestige · RC · RC Prestige · Festival ·
Vintage · Tosca · Divine · Légende · Légende
Boxwood · Gala · Tradition · BCXXI

E♭ · C · D · Prestige alto ·
Prestige & Tosca bass · Prestige
basset · Prestige basset horn ·
Prestige contra alto

Copeland Harmonia · Telos · Willow · Neos Harmonia E♭ · Neos bass · Bara
contrabass · contra alto

Leblanc Concerto · Opus · Infinité · Esprit · Symphonie ·
Sonata · Serenade · LX · Bliss

E♭ · alto · bass · contra alto ·
contrabass

Patricola Virtuoso CL.2 / CL.3 · Artista 4.0 CL.2 / CL.7 ·
Concerto “f” CL.2 / CL.3

Concerto CL.1 (E♭) · Artista 4.0
CL.7 (C)

RZ Solo · Dolce · Dolce Plateau · Allegro · Elegance ·
Symphony · Bohemia

E♭ · C · G · bass (low C)

Selmer Paris Recital · Signature · Privilège · Muse · Présence
(SeleS) · Evolution variants of each

E♭ (Muse, Recital, Privilège) ·
Privilège bass (67B)

SeriO DC · ClarO · OscurO B♭ · A · E♭ · bass (to low B♭)

F. Arthur Uebel Zenit · Superior · Superior II · Superior Plateau ·
Excellence · Romanza · Rêve · Preference

E♭ Superior · C Superior · Zenit
basset · Superior basset horn ·
Emperior bass

Yamaha CSVR / CSVRA (Custom) · SEV · CSG series ·
YCL-650

E♭ · alto · bass · contra alto ·
contrabass

N O T A C C E P T E D

Backun Alpha, Alpha Plus, Beta, and Protégé. Uebel Advantage, Classic, and

Étude. Buffet E11, E12F, E13, Prodige, and Conservatoire. Yamaha 200- and

400-series. RZ Andante and ABS models. These are fine instruments for the

players they were built for. They are not what we sell.

Not sure whether your instrument qualifies? Send us the maker, model,

and serial number. We will tell you honestly.
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T H E  P R O C E S S

How Consignment
Works

You own a professional clarinet you are no longer playing. We sell it on your

behalf to a player who will.

Consignment with commission means the instrument stays yours until it sells. We

evaluate it, appraise it, set it up on our bench, photograph it, and present it to the

right buyer through the Color-Ring fitting process. We handle the trial and the sale.

When it sells, we take our commission and the balance is yours.

O N E  R U L E

Two separate transactions

If you have an instrument you wish to purchase and an instrument you wish to sell,

both can be done — but they are two separate transactions. You purchase one. You

consign one. They are never netted against each other.

This protects you. A trade-in figure that

disappears into a purchase price is a

figure nobody can examine. Two clean

transactions can each be looked at in

daylight.

Every instrument that arrives is opened,

examined, and judged on our bench before we

say a word about price.

We tell you what we find, including the things

that will lower the number. You should hear that

from us before a buyer ever hears it from anyone.
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P L A I N LY  S TAT E D

The Terms

So you can decide before you ship.

Our commission

We take 25% of the sale price, plus the cost of setup and shipping.

Setup

Every consigned instrument goes through a full professional setup before it is offered

for sale. Depending on condition, this runs roughly $250 to $500. That cost comes out

of the sale proceeds — you do not pay it up front.

What we accept

Professional models only, from the ten makers listed. We rarely accept instruments

that have been cracked and pinned. We rarely accept instruments more than fifteen

years old. For vintage Leblanc, our practical cutoff is twenty to twenty-five years. If

you are unsure whether your instrument qualifies, ask. It costs nothing to find out.

Pricing

We appraise the instrument and propose a price. We discuss the floor with you before

anything is listed, and we agree together on a small amount of negotiating room. If a

serious buyer comes in below the agreed range, we call you before we accept.

Timeline

Some instruments sell in eight weeks. Some take the better part of a year. We do not

rush a sale, because a well-presented instrument in excellent condition reaches the

right buyer at the right price, and the waiting is usually what makes that possible.

If it does not sell

Sometimes an instrument does not find its player. Here is exactly where you stand. If

we have already done the setup work, that work is yours to pay for, along with

shipping both ways. We did the work; the instrument came back better than it left. If

we have not yet done the setup work, you owe nothing for the bench — only the

shipping to us and back.

You never pay for work we have not done.
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N E X T  S T E P

Ready to Consign?

Tell us what you have. We will tell you honestly whether it is something

we can sell, what we think it is worth, and what the process would look

like.

There is no obligation, and no cost to ask.

Start your consignment

More about consigning with us: lisasclarinetshop.com/about/consign-with-us

Or simply call. 773.756.2163
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T H E  H O N E S T  V E R S I O N

An Instrument in a Case
Is Not Resting

This is the part of the conversation nobody enjoys, so let us have it plainly.

Clarinets are built to be played. The playing is not incidental to the instrument’s

health — it is part of how the instrument stays healthy. When a professional

clarinet goes into a closet for a year, several things happen at once, and they

compound.

None of these is dramatic on its own. Together, over years, they are the

difference between an instrument that needs a setup and an instrument that needs

an overhaul.

If you have not played it in a year, it is time to make a decision. Play it again,

or sell it while it is still the instrument you remember.

Pads dry out and shrink. A pad that no longer meets its tone hole cleanly

does not announce itself. It quietly stops sealing.

The bore loses its seasoning. Wood that has settled into a played-in

equilibrium drifts out of it when the moisture cycling stops.

Tenon corks compress and take a set. They lose the springiness that made

the joints seat properly.

The instrument goes out of adjustment, and each small misalignment

makes the next one worse. Regulation that was correct becomes regulation

that is slightly wrong — and slightly wrong becomes a horn that fights you.

12



We earn a commission when you sell, and we would rather say the honest

version out loud: the wood does not care whether you sell it or play it. It only

cares that somebody is playing it. If you take this instrument out of its case this

month and start again, that is the better outcome, and we will happily service it

for you.

But if you already know you are not going back to it — and most people who

have not opened the case in a year already know — then every additional year

costs the next player something, and costs you something too.
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P A R T  T W O

If You’re Looking for
Your Next Instrument



T H E  C A S E  F O R  U S E D

A Used Professional Horn
Is Not a Compromise

Wood that has been played and properly maintained has already done its

settling. The instrument has revealed whatever it was going to reveal — the

cracks it was going to develop, the notes that were always going to be

difficult, the character it was always going to have.

What you are buying is a known quantity. And you are buying it for meaningfully

less than the same instrument new.

The catch is that a used clarinet is only as good as the person who evaluated it,

and only as good as the setup it has received.

An instrument bought sight-unseen from an auction listing is a genuine gamble. You

are trusting a stranger’s description of pad seal, bore condition, and whether that

hairline is cosmetic or structural. Most people cannot assess those things from

photographs. Most sellers cannot either.

That is the difference between a used

clarinet and a used clarinet from a shop

that has been doing this for forty years

and puts every horn on the bench before it

goes out the door.

What you see here is inventory that has already

been through that process. Every instrument

tagged, evaluated, and set up before it is offered

to anyone.
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A B U Y E R ’ S  C H E C K L I S T

Six Questions to Ask
About Any Used Clarinet

Whether you buy from us or from somebody else, ask these.

1 Has it been professionally set up, and by whom?

Not “inspected.” Not “plays well.” Set up — pads, regulation, corks,

tone holes. Ask what was done.

2 Has it ever cracked, and has it been pinned?

A pinned crack is not automatically disqualifying, but it changes the

instrument’s value and its future. You are entitled to know.

3 How old is it, and how was it stored?

An instrument played steadily for fifteen years is often in better

condition than one that sat in a closet for five.

4 What is the shape of its sound?

Two instruments of the same model are two different clarinets. Ask the

seller to describe what this one actually does — and if they cannot, ask

why not.

5 Can I play it before I commit?

If the answer is no, you are gambling. There is no substitute for the

instrument in your hands, in your own room, over several days.

6 What happens if it is not right?

Know the return terms before you send money, not after.
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T H E  T R I A L

Play It Before
You Decide

Nobody should buy a professional clarinet they have not played. We send

instruments out on trial, and have done for a long time, because there is no

substitute for the thing in your hands in your own room.

Our trial program covers instruments, barrels, mouthpieces, and accessories.

Instruments go out in small groups so you can compare. There is a defined approval

window, and there are deposit and setup terms that reflect the fact that every horn

leaving our bench has had real work done to it.

We would rather be straightforward about that than pretend the work is free. It is

not. It is the reason the instruments play the way they do when they arrive.

Deposits, timelines, and terms: Read our full trial policy

Q U I C K  T R I A L  C H E C K L I S T

When the instruments arrive,
keep this at hand.

No promotions. No urgency. Play the instrument, listen to it, and decide.

Even tone across the full range.

Accurate intonation without constant adjustment.

Comfortable resistance — neither too tight nor too loose.

Crisp, fast keywork.

Immediate response to breath and articulation.

Feels easy, expressive, and inspiring to play.
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B O T H

Talk to Us

Whether you have an instrument that deserves a new player, or you are a

player looking for a professional horn that will not require a second

mortgage — start with a conversation.

No promotions. No urgency. Just four decades of knowing what a good clarinet

feels like.

I F  Y O U  H AV E  O N E

Start a consignment

I F  Y O U  WA N T O N E

Find your next clarinet

773.756.2163 · lisa@lisasclarinetshop.com
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The right clarinet doesn’t change

who you are as a player.

It lets you become more of one.

lisasclarinetshop.com

773.756.2163

lisa@lisasclarinetshop.com 
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